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‘¢THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 
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RYSTAL PALACE SATURDAY CONCERT, Tus Day, 


) March 25th, at Three. The programme will include Overture, Spring 
(Goetz); Symphony in E flat, ‘The Rhenish ” (Schumann); Pianoforte Con- 
certo, No. 4,in G (Beethoven); Pianoforte Solos (Rubinstein and Thalberg): 
Suite, “The Language of Flowers” (Cowen), Vocalist—Mr Edward Lloyd, 
Pianists—Miss Marie Krebs. Conductor—Mr Aua@ust MANNS. Seats, 2s, 6d., 
1s, 6d., Is., and 6d, 





WEDNESDAY NEXT. 
\ ORNING BALLAD CONCERT.—The LAST BALLAD 


CONCERT of the present Series. 





= BALLAD CONCERT, Sr Jawes’s Hatt, 
p WEDNESDAY Next, at Three o'clock (being the Last Ballad Concert of the 
present Series), Artists: Miss Mary Davies, Miss Santley, Miss Blandy, and 
Mdme Antoinette Sterling; Mr Edward Lloyd, Mr Maybrick, and Mr Santley. 
Violin—Mr Carrodus. The South London Choral Association of sixty voices, 
under the direction of Mr L. C. Venables. Conductor—Mr SipNEY NAYLor. 
The Programme will include the following: ‘‘Thou’rt like unto a flower,” 
“ Maydew,” ‘‘She wandered down the mountain side,” and ‘The Bells of 
Aberdovey ” (Miss Mary Davies); ‘‘ Where the bee sucks” and ‘‘ Luilaby” (Miss 
Santley); ‘‘ My Dearest Heart” and ‘‘ The Kerry Dance” (Miss Blandy); ‘‘ The 
Better Land,” ‘‘The Long Avenue,” and ‘‘ We're a’ noddin’” (Mdme Antoinette 
Sterling); ‘‘Good Company,” ‘‘ Serenade,” and ‘Sally in our Alley” (Mr 
Edward Lloyd); ‘‘ The Erl King,” ‘‘ Thou’rt passing hence,” and ‘‘ Gipsy John” 
(Mr Santiey); ‘The Little Hero” and ‘ Gold” (Mr Maybrick); Violin Solos, 
“Otello” and Fantasia on Scotch Melodies (Mr Carrodus), Stalls, 7s. 6d.; 
Family Tickets (to admit Six to Stalls), £2; Area, 4s. and 2s.; Balcony, 3s.; 
Gallery and Orchestra, ls.; to be had at Austin’s, St James’s Hall; the usual 
Agents; and of Boosey & Co., 245, Regent Street. 


MARLBOROUGH ROOMS, 307, REGENT STREET 
(Adjoining the Polytechnic). 





On TUESDAY NEXT, MARCH 28th, 1882, at THREE O'CLOCK, 


MISS ROSA KENNEY 


( Daughter of the late Charles Lamb Kenney) 
Will give a RECITAL, which will include ALFRED TENNYSON’S 
New Poem, 


“THE CHARGE OF THE HEAYY BRIGADE AT BALACLAYA,” 
And a Selection from 


“THE PASSING OF ARTHUR,” 


Assisted by Mdme Epita Wynne, Miss ForestER, Mrs ALMYR GowING, 
Mr HERBERT STANDING, Herr KRONICK, and Mr CHARLES WYNDHAM. 





Tickets, 10s., 5s., and 2s, 6d., to be obtained of Mr Mitchell, 38, Old Bond Street. 


\ R BRINLEY RICHARDS, at Cardiff, March 27, by 
4 request, will gre a RECITAL of PIANOFORTE MUSIO, with Lecture, 
“ Early Notation,” Welsh Music 11th cent., and Jmprodable Statements of Welsh 
Historians, The Programme will consist of Selections from Bach, Handel, 
Beethoven, Mendelssohn, Schumann, and Sterndale Bennett. 


\ R and Mdme BODDA’S (Miss Lovisa Pyyz) ACADEMY 

FOR SINGING, Operatic and Miscellaneous. ‘ BoNALLY,” 85 and 87, 
Cambridge Gardens, Notting Hill. Professional and Amateur. In and Out- 
Door Students. Studies—Singing (Private Lessons), Elocution, Piano, Deport- 
ment, Choral Practice, Italian. Prospectuses as above, or Mr STEDMAN, 12 
Berners Street. oo 











Just Published. 
TWO SONGS. 
Composed by 
H.R.H. THE PRINCESS BEATRICE, 
Words by B. DISRAELI. 
THE BLUE-EYED MAIDEN’S SONG. 
THE GREEN CAVALIER’S SONG. 


Each post free for 24 Stamps. 





LAMBORN Cock, 23, Holles Street, Oxford Street, London, W, 








CHUBERT SOCIETY. President—Sir Jutivs Benepictr. 
Founder and Director—Herr SCHUBERTH. Sixteenth Season, 1882. Mem- 
bers are informed that the arrangements for March are as follows, viz. :— 
The 104th Soirée Musicale on Wednesday next, 29th March, due notice of which 
will be given. The Second Concert (70th since formation of Society—Schumann’s 
Compositions in first part of programme), will take place at the Langham 
Hall, on Wednesday, 19th April. Ladies and Gentlemen desirous of joining 
the Society may have prospectus and full particulars on application to H. G. 
Hopper, Hon. Sec., 214, Regent Street, W. 





GERMAN CONDUCTOR, CHOIRMASTER, PROF. OF MUSIC. 
4 GERMAN Professor of Music from the Academy of 
Music, Berlin, pupil of Kullak, Dorn, Wiierst, seeks for a good Engage- 
ment as CONDUCTOR and (besides) as CHOIRMASTER. He is also an 
excellent and much-quested Pianist, Singing and Compositions Master of good 
name. Address send to Berlin, Post Office, No. 60, sub. A. B. F. G. 





i ISS ADELAIDE ARNOLD 
PROFESSOR OF THE HARP, 
34, CANONBURY SQUARE, N. 





pasaniee LOST.” An Oratorio. Composed by Anton 
RvBINSTELN, on the Poem of Mriroy. The English version of the 
words by JostAH PITTMAN, Paris: Gf£RarD, 2, Rue Scribe. 


HE PEERAGE, BARONETAGE, AND KNIGHTAGE 
OF THE BRITISH EMPIRE for 1882, By JosEPH Foster. 

Early in January. In one or two volumes, royal 8vo, cloth gilt, price 42s, 
The Peerage or Baronetage separate, each 21s. 

The THIRD EDITION, for 1882, containing all new Creations, has been 
considerably enlarged, and carefully corrected throughout. It is illustrated by 
upwards of 1,400 Engravings of Arms, &c., and contains fuller pedigrees than 
any other work. 

Westminster: NicHots & Sons, 25, Parliament Street. 
CHAPMAN & HALL, Limited, 11, Henrietta Street, W.C. 








The only Gold Medal for Wind Instruments with Keys, in the Paris Universal 
Exhibition of 1878, was unanimously awarded by the Jury to Messrs P. 
Goumas & Oo., for the fine quality of tone and finish of their Instruments, 


SPECIAL MANUFACTORY OF MUSICAL INSTRUMENTS 


FOR 
CLARIONETS, FLUTES, PICCOLOS, OBOES, BASSOONS, 
COR ANGLAIS, FLAGEOLETS, axyv SAXOPHONES. 


P. GOUMAS & Co. 


(Late Burret, CRamMpon & Co.), 
Established 1830. 

Nine Prize Medals have been awarded to Goumas & Oo. for general excellence 
and improvements in the Manufacture of Wind Instruments with Keys. 

Manufacturers of all kinds of Wood Wind Instruments for Military Bands, 
Musical Instrument Makers to Her Majesty's Army and Navy, and to the 
Armies, Navies, and Oonservatoires of France, Belgium, Italy, Russia, Austria, 
Spain, America, &c. 

Manufactory at Mantes (Seine et Oise), France, Paris: Pussage du Grand 
20 


erf, 18 et 20. 
LONDON: 39, WARWICK STREET, REGENT STREET. 
Price Lists sent free on application. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 





J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RuFFint’s (of Naples) Celebrated Strings for 
— manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
of Paris. 

Sole Agent for CHARLES ALBERT’S (of Philadelphia, U.S.) new Patent Improved 
Chin. Rest; also his improved String Gauge. 

39, WARWICK STREET, REGENT STREET, W. 
Price Lists free on application. 
All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 
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TO CONCERT GIVERS, &c. 
HE LONDON ART GALLERIES, 23, BAKER STREET, 
p W.—These Galleries are available in the Evenings for High-Olass Chamber 
Concerts, Rehearsals, Readings, &c., for which their acoustic properties are 
eminently suited. For terms address—ADAM F, Harpy, Secretary, as above. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE COTTELL. 

The Directors invite attention to the recent extension and increased accom- 
modation, residential and otherwise. 

Fees from Two Guineas per term, residential from Fourteen Guineas, inclusive 
of the Musical and Fine Art Lectures. 

Free Tuition is awarded to talented young artists unable to pay fees by fund 
granted for this purpose. 

Prospectus (one stamp), Hon. Sec., 6, Tavistock Square. 


NEW SONG BY J. L. HATTON. 
VHE GOOD SHIP ROVER. Words by Joun Srewarr. 


Music by J. L. Hatron. Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W. 











“ TANNHAUSER.” 
“Q THOU MOST LOVELY EVENING STAR.” 
rs TRANSCRIPTION of “L’7ETOILE DU SOIR” 


: (“O THOU MOST LOVELY EVENING STAR”—‘ ABENDSTERN ”). 
3s. London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published, 


THE BETTER WORLD. 
Words by Mrs. M, A. BAINES. 
Music by 
MICHAEL BERGSON, 


Composed expressly for and sung by Mdme Marre RozE; sung also by 
Miss Jessica O'BRIEN, 
Price 4s, 
London: STANLEY Lucas, WEBER & Co., 84, New Bond Street, 


Just Published. 


A LICH 
TRANSCRIPTION FOR THE 
FLUTE AND PIANOFORTE, 
Or ASCHER’S POPULAR ROMANCE, 
By 
J. HARRINGTON YOUNG. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 








Just Published, 


a es 


A NEW MASONIC SOLO AND QUARTET. 
Dedicated by express permission to His Royal Highness PRINCE PATRICK 
DUKE OF CONNAUGHT, and all true and accepted Masons. , 


By 
RICHARD F. HARVEY, 
Organist of Unity Lodge 238 (Dublin), 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


POLKA ET VALSE. 
PoUR LE PIANOFORTE, 

No.1. FOLICHONNE POLKA oe is tee ie at «. Price 4s, 
No. 2. SOUVENIR DE JEUNESSE VALSE ... ies os +o. Price 4a, 
Composées par 
BENTAYOUX. 

London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 


L(AMANTE. 


VALZER, PER VOCE DI MEzz0-SOPRANO. 
Musica di 
G. MURATORI 
(The English Version of the words by Marta X. Hares). 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 











Just Published. 


THE LOVERS’ WALTZ 
Pa 9 =o 


By 
G. MURATORI. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Strect, W. 





THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOIOE FOR SINGING, 
Price 128. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“«'The remarkable qualities of tiis book are the author’sfreedom from conven. 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use asa 
manual of vocal instruction.”— Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK MoRI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourci. Price 6s. London: Duncan Davison & 


Oo., 244, Regent Street. 

“‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few Which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.”— Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 


London: HamMonp & Oo. (late JULLIEN), 5, Vigo Street; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enric the voice, and removing affections of 


the throat. 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 
and relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 

the Colonies. 
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A POMPA DI FESTA. Grande Marche, pour Piano, 4 
Quatre Mains. Par I@NaAcE GIBSONE. Price 4s. London: DUNCAN 
Davison & Co., 244, Regent Street, W. 


“HER VOICE.” 
‘“TTER VOICE.” Ianacz Gissone’s popular Song (poetry 


by ‘A Soldier’s Daughter”), one by Mdme Enriquez, is published, 
price 4s., by Duncan Davison & Oo., 244, Regent Street, W. 


NEW VOCAL QUARTET. 
“ 4 LICE, WHERE ART THOU?” Arranged for Soprano, 


Contralto, Tenor, and Bass by G. B. ALLEN, Price 4s, London: DUNCAN 
Davison & Oo., 244, Regent Street, W. 
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THE DRAMA IN PORTMAN-MARKET. 
Another Minor REcorp. 


(Continued from page 164. ) 


The Double Marriage tided the theatre on till Easter, when 
Macready came over for a short series of performances in Hamlet, 
Othello, and Macbeth. In these plays, he was supported by the 
Ghost, Iago, and Macduff of Mr Henry Marston. Mrs Warner, as 
before, played Gertrude, nor did she consider Emilia beneath her 
talents. Iler Lady Macbeth had long been held by old playgoers as 
by far the finest seen since the days of the famous Mrs Siddons, 
With a revival of King Henry VIII, in which she sustained the 
character of Queen Katherine, this lady took her leave of the 
Marylebone Theatre on Monday, the 8th of May. Mrs Warner 
had to confess the failure of her efforts to create an audience, 
and pecuniarily she was a heavy loser by her speculation, but in 
an artistic sense she had covered herself with glory, and her 
experiment, so honourably conceived, and to the end so consis- 
tently carried out, will ever remain a memorable feature in the 
chronicles of the English stage. 

After remaining closed for some weeks the house was re-opened 
by Mr Walter Watts, in the middle of July, with Mr and Mrs 
Keeley in Bayle Bernard’s romantic drama, Lucille; A Tale of 
the Heart. Mr Watts began by managing on the starring 
system, but his stars were supported by a good working com- 
pany, and the same careful attention was bestowed upon all the 
embellishments of the stage, as during the reign of Mrs Warner. 
If there was not the same continuous design, there was still 
enough of merit and elegance in the performances, to retain the 
prestige already gained. The Keeleys remained for some weeks 
playing in The Dream at Sea, Martin Chuzzlewit, The Forty 
Thieves, and other of their old Lyceum pieces, and were suc- 
ceeded by the Irish comedian, Mr Hudson; by the Americans, 
Mr Davenport and Mrs Mowatt, the latter an actress of more 
sweetness than power, endowed with rare personal loveliness and 
charm; and by Mr TT’. P. Cooke, who, of course, brought with 
him The Pilot, Poor Jack, and the inevitable Black-Eyed Susan. 
A one-act drama, which still lives, The Midnight Watch, by Mr 
Maddison Morton, first saw the light here in October, and was 
very well acted by Miss Fanny Vining, Mr II. T. Craven, and 
Mr James Johnstone. Early in November, Mr Buckstone and 
Mrs Fitzwilliam commenced with The Flowers of the Forest, an 
engagement which lasted for the remainder of the year. 

Mr Davenport and Mrs Mowatt returned at the beginning of 
1849, and the management then settled down to a steady course, 
relying upon the production of the Modern, in conjunction with 
the Elder, Drama. The company, in addition to the above, con- 
sisted of the Misses Fanny Vining, Villars, M. Oliver, and 
Charlotte Saunders; Mrs Newberry and Mrs Johnstone; Messrs 
James Johnstone, H. T. Craven, Belton, George Cooke, Herbert, 
Norton, and J. W. Ray. “A new and original five-act drama” 
of the picturesque and romantic school, entitled Armand, or the 
Peer and the Peasant, of which Mrs Mowatt herself was the 
authoress, was the first event of the new year. Tobin's delightful 
comedy, The Honeymoon, was given in February, with Mr Daven- 
port as Duke Aranza, Mrs Mowatt as Juliana, and Miss Vining as 
Donna Volante. Mr Watts also produced A Dream of Life, 
written by himself, at the end of March, and Mr Benjamin Barnett 
appeared as Monsieur Jacques in his brother, Morris Barnett’s 
version of Scribe’s vaudeville. Pizarvo was revived in a very 
creditable manner, with Mrs Mowatt as Elvira, Miss F. Vining as 
Cora, and Mr Davenport as Rolla, in March. The Easter novelties 
consisted of a five-act play, The Heart's Trials, by Mr Hughes, of 
the Adelphi Theatre, followed by a burlesque on Guy Fawkes, 
written by Albert Smith. A little later Mrs Mowatt appeared as 
Juliet, to the Mercutio of Mr Davenport, and the Romeo of Miss 
Fanny Vining. In May a version of Latour’s tragedy, Virginie, 
adapted for the London stage by Mr John Oxenford under the title 
of Virginia, was brought out for Mrs Mowatt, who had seldom been 
seen to greater advantage. Early in June Mrs Centlivre’s comedy, 

Wonder, was given with Miss Vining as Violante; and a 
week later Mr Henry Spicer’s drama, The Witch-Wife—a com- 
Position of high merit—was produced, in which Mr Ray created a 
Pri impression as-Sir Gerald Mole, and Mrs Mowatt sustained 

® part of Cecil Howard with much grace and feeling. The 
Season closed in July, with a performance of Love’s Sacrifice, and 





the old melodrama of Luke the Labourer—with Mr Johns‘one’s 
Luke—as the after piece. 

The theatre re-opened on Monday, the 17th of September, with 
a new tragedy, Velasco, or Castilian Honour, by an American 
author, Mr Eps Sargent. In this Mr Davenport, Mr James 
Johnstone, Misses Vining and Oliver appeared. Planché’s extrava- 
ganza, Fortunio, was then revived on a scale of much splendour, 
and Mrs Mowatt re-appeared as Beatrice in Much Ado about 
Nothing. Charles Kemble’s play, The Point of Honour, was pro- 
duced for Mr Davenport and Miss Vining in October, and we 
find O'’Keeffe’s old musical farce, The Poor Soldier, also in the 
bills. A more important event was the revival of Shakspere’s 
Cymbeline at the end of this month. The ensemble was found 
unsatisfactory, but Mrs Mowatt was an ideal Imogene. A new 
drama, The Crusaders, by a Mr J. Ebsworth, written chiefly in 
blank verse, was given with success early in November, and 
Planché’s White Cat succeeded Fortunio, as the after-piece. 
During the last weeks of the same month the excellent acting of 
Mrs Mowatt as Neighbour Constance, and the richness of the 
decorations, gave considerable importance to the representation of 
Sheridan Knowles’s Zove Chase. The final “ circumstance” of Mr 
Watts’ management was the revival of the Twelfth Night, in which 
Mr Davenport played Malvolio to the Viola of Mrs Mowatt. The 
season terminated on Monday, the 10th of December, the piece 
chosen for the occasion being Knowles’s IVife of Mantua, in which 
Mrs Mowatt played Mariana, and Mr Davenport St Pierre. Mr 
Watts* removed to the New Olympic Theatre at Christmas, as 
offering a wider field of enterprise, and the Marylebone was sub- 
let to Mr Edward Stirling. 

Mr Stirling commenced operations on Boxing night with a 
pantomime, Harlequin Fuiry-Land, the joint invention of Mr 
Walter Watts and Mr Nelson Lee. ‘This was followed by a 
series of his own dramas, such as Nicholas Nickleby, The Mendi- 
cant’s Son, The Road of Life, Jane Lomax, and others, all of the 
domestic order, in which Mrs Gordon took the lead. At Easter, 
1850, Mr Gustavus Brooke was engaged for a series of Shak- 
sperian performances, supported by Messrs James Johnstone, 
Belton, Herbert, and Mrs Seymour. In the middle of November 
Mr Joseph Stammers, the well-known entrépreneur of the once 
popular Wednesday concerts, became lessee, and brought with 
him the charming Mrs Nisbett, who, as Lady Gay Spanker, 
Neighbour Constance, and Helen in The Hunchback, delighted 
the inhabitants of Marylebone, but showed the limit of her 
powers, by attempting Vortia—to the Shylock of Mr James Joln- 
stone. There was an excellent pantomime, Harlequin Alfred the 
Great, or The Magic Raven and the Mystic Banjo, from the pen of 
Mr George Herbert Rodwell, at Christmas, with Tom Matthews 
as Clown. Mr Stammers dignified his theatre with the imposing 
title of the “ London English Opera.” The only pieces given, 
however, with even the slightest lyric pretention, were the old 
musical dramas of Itvb Royand The Slave, and, perhaps, Shakspere’s 
Macbeth, with Locke’s choruses, and Mr Henry Drayton as Hecate. 


(To be continued. ) 








Beruin.—After a rest of thirty years, Gluck’s Alceste has been 


again performed at the Ruyal Operahouse. A complete failure 
when originally played in Paris on the 23rd April, 1776, it was first 
produced in this capital on the 15th October, 1817, and frequently 
repeated down to 1853. The present cast includes Mad. von 
Voggenhuber, Alceste; Herr Niemann, Admetes; Herr Betz, 
Herakles ; and Herr Fricke, High Priest.—Owing to want of sup- 
port, the Italian season at the Victoria Theatre was brought to a 
conclusion sooner than originally intended. Yet the company was 
a good one and counted among its members Mdlles Turolla, Pasqua, 
Signori Corsi, Verger and De Bernis. The last novelty produced 
was Marchetti’s Ruy Blas, one of the few new operas written by 
Italian composers during the last ten years which have maintained 
their position on the lyric stage in Italy. 

Grneva.—Though the Corporation had not decided whether or no 
they would give the extraordinary grant demanded for the scenery 
of L’Hérodiade, the manager of the Theatre made up his mind some 
time since to bring out that work. 





* A few.months later Mr Watts, who was a clerk in the Globe Insurance 
Office, was arrested on a charge of defalcation, and died shortly afterwards, 
by his own hand, in prison, 










































Sas ee 


Pars 


Ee ea Fe 


THE MUSICAL WORLD. 








[March 25, 1882, 





FORM, OR DESIGN, IN VOCAL MUSIC, 
(Continued from page 165. ) 

Handel's “ Deeper and deeper still,” in the oratorio of Jephthah, 
is an example of accompanied recitative with occasional bars in 
time and of speaking recitative. 

After several repetitions of a chord the voice enters over the 
same chord sustained. This and the following phrase may be 
considered speaking recitative, for the accompaniment of sustained 
chords does not impede the voice, and, therefore, though the music 
is written in exact common time in every bar, the voice may take 
its own time in somewhat of the following manner :— 


Ex. 140. 
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goodness, child, Pierc-eth a _ fa-ther’s bleeding heart. 
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The accents of the bars must be preserved as written, but the 
actual length of each bar is not restricted to the four crotchets of 
common time in which it is written, and may vary with every 
bar, After a very short interlude the next vocal phrase, being 
accompanied with repeated chords, must needs be sung in time, 
and, therefore, it is recitative in time. 


Fx. 141, 
Oh, let me whisper it tothe rag - ing winds 
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Several short interludes occur, each followed by a short vocal 
phrase in which the voice, being alone, is free as to time, and, 
therefore, sings in speaking recitative, 

After more repetitions of a chord, as at first, the voice has 
short phrases in speaking recitative over sustained chords, which, 
though written on the accent of bars, must be first sounded in the 
rests of the voice. 

A longer interlude follows this, and the voice enters in time 
over the last few notes, and after the cessation of the interlude 
breaks into speaking recitative of short phrases divided by short 
interludes, 





























Ex. 142. 
—. nod, heav’n heard my 
: (in time.) 4 (speaking.) ‘ 
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At (a.a.) it must be noticed how a single part, when it is the 
only one sounding at the moment, can be sufficient resolution for 
a whole discord. 

After this, an accompaniment of rapidly repeated chords obliges 

he voice to be i time, but the close must be speaking, and the 
two last chords fall after the close of the voice, thus:— — 
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The remainder of the recitative is in short phrases; those of 
the voice free as to time and alternating with groups of repeated 
chords in the accompaniment, which fill up the rests of the voice 
and help out the stammering and halting expression of the father, 
Though these groups of chords can scarcely be called interludes, 
they are yet of importance in the expression and thus prevent 
this part from being considered simply as speaking recitative. 

Another recitative of the same kind is that allotted to Semele, 
in Handel’s so-called oratorio of that name, when she begins to 
realize and to feel the doom that is falling upon her, “ Ah, me! 
too late, I now repent.” 

We may wonder why so much has been, and still is, left incom- 
plete in the writing of music for singer and accompanist to fill 
up. The answer is in the gradual growth of the writing of music 
for many hundred years, and in the fact that it never can be 
complete; for, were every musical point noted down, there must 
still be the soul of it left unwritten which singer and player must 
find out and shew by their sympathy with the composer’s thoughts, 
Happy is it for music, for performers, and for listeners, when this 
soul is thus found out and shewn. 

. OLIVERIA PRESCOTT. 
(To be continued, ) 


—_o— 


GUILDHALL SCHOOL OF MUSIC. 


At a meeting in St James’s Palace on behalf of the proposed Royal 
College of Music, the Lord Mayor assured his Royal Highness the 
chairman that the Corporation would assist as far as funds would 
permit. It lay upon the speaker’s mind, perhaps, that a school of 
music exists which owes its life to civic enterprise, and has a first 
claim upon consideration; but, be this as it may, the Guildhall 
academy continues to receive abundant official support, remains in 4 
flourishing state, and bids fair to take a high place among institu- 
tions of the kind. We the more rejoice thereat since education is 
given freely to amateurs, the aim of the school not being limited to 
the increase of an already crowded profession, many of whose mem- 
bers find it hard to hold their own against fierce competition. The 
concert given by the Guildhall pupils at the Mansion House on 
Saturday afternoon was on several accounts a satisfactory display. 
Its details are not for criticism, but we may bear our testimony to 
the merit shown, and offer timely words of encouragement to the 
young performers—words never more welcome than amid the doubt 
and diffidence incidental to first setting out on a course the end of 
which is particularly hard to foresee. Some choral pieces proved that 
ensemble singing is by no means neglected at the school, while in one 
or two instances they served to show the existence of creditable 
ability in composition. We may cite as an example Mr D. Daviess 
setting of “It was a lover and his lass.” Mention should also be 
made of Miss Allitsen’s ‘‘ Stars of the summer night.” This is for 4 
single voice, and was well given by Mr. Henderson. The instru- 
mental solos were, perhaps, even more suggestive of fair ability and 
cultivation. Prominent amongst these were a caprice (Vieuxtemps), 
capitally played by Master Leipold, a pupil of Mr Carrodus, and 4 
work for violoncello, in which Mr b. L. Johnson distinguished hin- 
self. Not to enter further into particulars hardly called for by 
circumstances, we may say generally that the concert not only 
gratified a large audience, but did great credit to Mr Weist Hill, the 
conductor, and to the professors engaged in training the pupils who 
appeared.—D. 7’. 








DrespEN.—The 75th anniversary of the Dreyssig Singakademe 
was duly celebrated on the 6th inst. by a special concert, attend 
by Herr von Nostitz, one of the ministers, and various other persons 
of distinction. In honour of the occasion, the king conferred on the 
conductor, Herr Adolph Blassman, the Albert Order, first class. 
The Society, which now numbers 198 members, was founded in 1807 
by Herr Dreyssig, court organist, chiefly for the cultivation of class!- 
cal sacred music. At his death its conduct was assumed by 
Theodor Weinlig, in 1815. Then came the Precentor Mende (1823) 
Dr Johann Schneider (1832), Rob. Pfretzschncr, Adolph Reichel, 
Gustav Merkel, and lastly, in 1873, Herr Adolph Blassman. 
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MUSIC FOR “ROMEO AND JULIET.” 

The beautiful and appropriate music with which Sir Julius Benedict 
has enriched the revival of Romeo and Juliet at the Lyceum reminds 
us that this is not the first time that an attempt has been made 
to stimulate the imagination of the spectator by introducing musical 
performances into the representation of this play. Who was the 
composer of the Dirge which used to be sung by chorus and solo 
vocalists at the commencement of Act V. does not appear; though 
his rather obtrusive efforts seem to have been eminently acceptable 
to the tastes of audiences of the latter half of the eighteenth cen- 
tury, and were even in favour down to the days when Elliston 
played Romeo at Drury Lane to the Juliet of Mrs Henry Siddons, 
| when Master Betty and Miss Smith represented the same 
characters at Covent Garden. So important was this embellishment 
of the ag work considered that a whole scene representing ‘‘ the 
inside of a church ” was interpolated expressly for its accommodation, 
wherein the body of Juliet was seen to be carried’ to the tomb, 
followed by a long funeral procession singing the chorus, “‘ Rise, 
rise, heartbreaking sighs,” &c., on which the solo singer exclaimed : 

How coulds’t thou, Death, at once destroy 

The lover's hope, the parents’ joy ? 
and implored for strength ‘‘To bear the loss of thee.” To do him 
justice this ridiculous scene, though tacked on to Garrick’s version, 
and played in association with it for sixty years or more, does not 
seem to have been introduced by Garrick. As far as is known, it 
was first added in 1750 by Barry in the revival at Covent Garden, 
when that celebrated actor played Romeo, and the no less dis- 
tinguished Mrs Cibber, sister of Dr Arne, the famous composer, 
appeared as Juliet. 

It may be worth a note that this—the first recorded appear- 
ance of Mrs Cibber in the part—was made at the age of thirty- 
eight; Barry, the Romeo of the occasion, being five years 
younger. The lady was forty-two in 1754, when Garrick, then 
thirty-eight, played Romeo to her Juliet at Drury Lane. Garrick’s 
first appearance as Romeo appears, from the evidence of Genest, to 
have been made at the age of thirty-four ; his last in 1756, when he 
was forty. Edmund Kean’s first appearance as Romeo was in 
January, 1815, when he was in his twenty-eighth year.—Daily 
News. 

—— Qa 
CAPE COLONY. 
( From a Correspondent. ) 

It may interest some of the readers of the Musical World to 
receive a few notes from South Africa. A little more than six 
months ago the ‘“‘Suburban Choral Union” was formed, with the 
object of studying the works of the great composers, as well as for 
the practice of vocal music generally. The effective members of the 
Society number seventy altogether, with a limited roll of sub- 
scribers. Within the short space of time the Society has been 
established it has met with marked success, two concerts having 
been given during the season—the first, a miscellaneous selection, 
including Mendelssohn’s “‘ Hear my prayer,” and the second lately 
given, when Barnett’s cantata, The Ancient Mariner, was performed 
to a large and appreciative audience. By those capable of judging, 
the last-named especially was pronounced to be a highly creditable 
eeeeee. The solo parts were taken by Dr Murray, Messrs 

iden and Stapleton, and the Misses Graham, Berg, Tait, and 
Wright. Miss Berg’s clear voice was heard to great advantage in 
the first sopranos and in the beautiful duet, ‘‘The Seraph Band ” ; 
and Mr Biden, who has a rich bass voice, was much admired in the 
solo, “Swiftly, swiftly flew the ship.” The somewhat difficult 
choruses, ‘‘ About, about, in reel and rout,” and “The upper air 
burst into life,” were rendered with much precision, and the con- 
cluding chorus, ‘‘ What loud uproar,” was well sustained to the end. 
It can be truly said that the vocalists, one and all, seemed to enter 
fully into the spirit and design of the composer. For the undoubted 
success of the performance, thanks are mainly due to the conductor, 
Signor Maggi, who has taken considerable pains with the individual 
parts to raise them to so high a pitch of excellence. The piano ac- 
companiment was played by Mr C. V. Thomas, organist of St 
George’s Cathedral, and the harmonium by Mr G. H. Smith. The 
secretary and treasurer of the Society is Mr G. E. Goodban, long 
and favourably known as a skilled amateur violinist. 

Since writing this short notice, the cantata has been repeated at 
the Claremont Hall, in aid of the Society’s funds. A. A. D. 








SturteaRr.—Spohr’s Jessonda has been revived at the Theatre 
Royal, with Mdme Schrider-Hanfstiingl as the heroine. Despite 
the admirable manner in which it was executed, under the direction 
of Herr Abert, it found but a cool reception from the public, who 
appeared no longer to take any warm interest in its beauties, and it 
will, probably, not be often repeated. 





LONDON BALLAD CONCERTS. 


The last evening concert of the present series of Mr John 
Boosey’s London Ballad Concerts came off on Wednesday, the 
singers being Mdme Antoinette Sterling, Misses Santley, Mary 
Davies, and Damian, Messrs Edward Lloyd, Oswald, and Santley, 
together with the South London Choral Society. The concert 
gave general satisfaction, the audience being very demonstrative 
and insisting on the repetition of many of the songs, including 
Hugh Clendon’s “Good Night” (Miss Mary Davies), Behrend’s 
“Once, and once only ” (Mr Edward Lloyd), “ O ruddier than the 
cherry ” (Mr Santley, who responded with Hatton’s passionate 
address “To Anthea”), Sullivan's “ Lost Chord” (Mdme Sterling, 
with her talented husband’s pianoforte accompaniment, Mr Sidney 
Naylor presiding at the organ), Molloy’s “Old Lace” (Miss 
Damian), Blumenthal’s “Far away, where angels dwell” (Mr 
Edward Lloyd, who substituted Balfe’s ‘‘ When other lips”), 
“ Wapping Old Stairs ” (Miss Santley, who gave “ Truant Love” 
instead), Villiers Stanford’s arrangement of the Irish song, 
“Father O'Flynn” (Mr Santley, who acknowledged the compli- 
ment by singing Sullivan’s “Curate’s Song” from The Sorcerer), 
and Marzials’ “ A Summer Shower ” (Miss Mary Davies, who re- 
plied by singing Hudson’s “In Arcady”). Sir R. P. Stewart's 
part-song, “ Bells of St Michael’s Tower,” sung by the South 
London Choral Association, under the direction of Mr L. C, 
Venables, was also unanimously encored. We must also mention 
that Mr Venables’ arrangement of “The Last Rose of Summer ” 
was so much applauded that the clever conductor was obliged to 
return to the platform and bow his acknowledgments. Mr Siduey 
Naylor accompanied. 

Mr John Boosey announces a Morning Ballad Concert for 
Wednesday next, March 29th, being the last concert of the pre- 
sent season, —o— 


NEW YORK. 
( Correspondence. ) 

Mapleson’s operatic tour in the Western States of America is re- 
ported to have been very successful.—D’Oyly Carte will shortly 
return to England.—President Arthur went from Washington to 
Baltimore to witness a performance of Patience by an amateur 
company from this place.—Mdme Adelina Patti is to sail, as at 
present arranged, for England on the 5th April.—The marriage 
of the American prima donna, Miss Clara Louise Kellogg, has been 
postponed.—7'he Musical Record, Boston (U.S.), says: ‘It is hinted 
that Gilbert and Sullivan’s new opera, now being composed, will 
be entitled Jndependence.”—Mr J. Levy, the well-known cornet- 
player, long resident here, is suffering from paralysis of the upper 
lip.—Mdme Adelina Patti made her long-expected appearance in 
Italian opera this side the Atlantic, on Monday, the 27th ult., 
at the Germania Theatre, New York.—Mr Gye is to be the manager 
of the New National Operahouse here. 








Donizetti’s posthumous opera, JJ Duca d’ Alba, was brought out, 
with decided success, at the Apollo Theatre, Rome, on Wednesday 
night. All the musical and art world of the Eternal City were 
present, including Her Majesty Queen Margherita and the aristo- 
cracy of rank and wealth at present injRome. 

The President of the French Republic has presented a Silver 
Medal of Honour, First Class, to the gasman, Prinquet, who behaved 
so well when the explosion of gas lately took place at the Paris 
Opéra-Comique. 

Mitan.—Among the most fashionable and most numerously 
attended social gatherings this winter have been the ‘‘ Monday 
Evenings” of Signora Stolz, at her magnificent residence in the Via 
Bigli, which on these occasions has been the rendezvous of all the 
rank and beauty as well as of all the celebrities in the world of 
science and art to be found within the walls of this famous old city. 
Music was an especial attraction. The gathering on the 13th inst. 
was particularly brilliant. Among the fair artists present from 
the Scala were Signore Gazzaniga, Colson, Vaneri, Spezia, Wiziak, 
Stahl, and Stolzmann; the stronger sex was represented by 
Adalghieri, Moriami, Mierzwinski, and Carpi. Then there were the 
composers Scontrino, Albitis, and Badia. With the last was his 
charming daughter, Carlotta, who entranced all present by her 
exquisite rendering of some of his songs, ‘‘with a voice which 
reminds one of Adelina Patti's,” as the critic of the Perseveranza 
remarks. She took part, likewise, in a duet with Signor Carpi. 
Signore Stahl, Crossmann, and Spezia, also, sang various airs, &c., 
while Mdlle Untersteiner and Signorina Cognetti played on the piano, 
the former a Scherzo by an accomplished amateur, M. Dahmen; 
the latter, compositions by Schubert, Rubenstein, and others. 
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Cannbauser in May will be depicted (pro formdéd) by Lyall the Limner. 
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An Htalian Composer at x Wagner Opera. 
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IraL1AN Composer.—What is that for music? I no understand 


(sings) : 


** Pavi—pavi—pavi—parvi |” 


—and not four bars in same key! It give me indigestion. It make 
meill, Inosleep. Basta! I go home. [ Exit. 








Sonnet. 


Against the gloomy rock, Andromeda 

Quite motionless and beautiful and bare 

Stands, And the wind blows forth her loosened hair, 
Damp as salt sea-weed on a rainy day. 

With dull eyes gazing at the ocean grey, 

And lips bereft of words by sheer despair, 

She waits until that Agony be there 

To clasp her life and crush it into clay. 


She shudders, And her weary eyelids close. 
The overwhelming horror slowly grows 
Between her and the bay, the far-off banks 
Of sand shell-silvered under briny dew, 
And, with the flash of sunlight on his flanks, 
A white horse prancing in the waters blue. 


Potkaw. 








Tus veteran J, L. Hatton purposes visiting London during 
the “merry month of May,” and we have no doubt he will bring 
with him, from” Stuttgart, the results of his long absence in the 
form of some new compositions from his fluent and graceful pen. 











ST JAMES’S HALL. 


MONDAY POPULAR CONCERTS, 


TWENTY-FOURTH SEASON, 1881-82. 


DrrEcToR—Mr 8. ARTHUR CHAPPELL. 
THE THIRTY-NINTH CONCERT OF THE SEASON 


WILL TAKE PLACE ON 
MONDAY EVENING, MARCH 27, 1882, 
At Eight o'clock precisely, 
Programme. 

Part I.—Quintet, in G@ minor, No. 6, for two violins, two violas, and 
violoncello (Mozart)—MM. Joachim, L. Ries, Hollander, Zerbini, and Piatti; 
Rhapsodie, No, 2 (Brahms) and Andante and Scherzo from Sonata in @ minor 
(Schumann), for pianoforte alone—Mdme Schumann. 

Part II.—Prelude, Loure, Minuets, and Gavotte, in E major, for violin alone 
(Bach)—Herr Joachim ; Spanisches Liederspiel, Op. 74, for four voices, with 
> mages accompaniment, first time (Schumann)—Vocalists, Mdlle Friedlander, 
Mdme Fassett, MM. Von zur Mihlen and Pyatt—Pianoforte, Miss Agnes 
Zimmermann. 


SATURDAY AFTERNOON, MARCH 25, 1882, 
At Three o’clock precisely, 
Programme, 

Quartet, in E flat, Op. 74, No. 10, for two violins, viola, and violoncello (Beet- 
hoven)—MM. Joachim, L. Ries, Straus, and Piatti; Liederkreis (Beethoven)— 
Herr Von zur Miihlen; Duo Concertante, in G minor, for two violins (Spohr) 
—MM. Joachim and Straus; Quintet, in E flat, Op. 44, for pianoforte, two 
violins, viola, and violoncello (Schumann)—Mdme Schumann, MM. Joachim, 
L. Ries, 8traus, and Piatti. 

Accompanist—Mr ZERBINI. 








DEATHS. 
On March 9, at 43, Queen’s Crescent, Haverstock Hill, HaypN 
CoLLaRD, in his seventy-sixth year. 
On March 17, at Hyéres, France, ALice, the beloved wife of 


Adolphe Smith, and only daughter of Blanchard Jerrold. 
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Cambridge Cniversity. 
FINAL EXAMINATION FOR THE DEGREE OF DOCTOR 
OF MUSIC. 
[Pills for Canvivates.] 
Friday, March 10, 1882. 9 a.m. to 12 p.m. 
HARMONY AND COMPOSITION. 


1. Write parts for Second Soprano, Alto, and Tenor, according to 
the figuring, between the following two. State at what bars, and 
into what keys, the music modulates. Insert occasional passing 
notes in sa of the parts. All discords, except passing notes, must 
be prepared, 
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2. Add parts for Treble, Alto, and Tenor, according to the figuring, 
above the following bass. State what note of the Chromatic Scale 
is the root of each inverted chord. 
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3. Write parts for Second Treble, Alto, Two Tenors, and Bass, 
below the following tune, fitting the words to every part. Figure 
the Bass. 
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flour- ish at home in my own  coun- try.” 


4. State between what notes of the Diatonic or Chromatic Scale 
consecutive fifths can be used with good effect, and give any hypo- 
thesis to justify their exceptional use. 

5. State from what three degrees in any major key the Diatonic 
major scale is derived, and from what three degrees the Chromatic 
Scale is derived. Say also which degree of the scale differs in pitch 
when it is the fifth in a Chromatic chord, from the corresponding 
note in a Diatonic chord. 

6. State what is the difference between the chord marked A and 
the chord marked B in the following two phrases. Say with what 
other notation the chord marked B is sometimes written by the 








great masters. Add two parts above or between the others to each 
phrase. 
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7. State in what keys, other than that of the Dominant, the 
Second Subject is sometimes written of an instrumental first Move- 
ment ina major key. Give some harmonic reason for the use of 
such keys, and name examples from the Chamber Music or Over- 
tures of Beethoven. 

8. State who was Giovanni Animuccia, what was his relationship 
to San Filippo Neri, of what important class of composition was he 
the first composer, whence did the class of works derive its name, 
and at about what period were the first of these produced. 

* 


— as 


CONCERTS. 

Mr Sms Reeves’s Concert.—The fifth and last of the concerts 
given by Mr Sims Reeves previous to his departure for the pro- 
vinces, took place on Tuesday evening, at St James’s Hall, and 
there was not only a crowded room, but no disappointment, as on 
the fourth occasion, regarding the presence of the great tenor him- 
self. Nothing could exceed the cordiality of his reception; and as he 
was apparently in tolerable health, and, fortunately, in good voice, the 
enthusiasm of his listeners was kindled to the utmost. How well he 
declaims Handel’s famous recitative ‘‘Deeper and deeper still,” is a 
fact in the musical records of the present generation, no less than his 
singing of its touching sequel, ‘‘ Waft her, angels,” in which his ten- 
derness of style finds so perfect a vehicle for its illustration. The 
‘* Adelaida”’ of Beethoven, in which he was accompanied by Mdme 
Arabella Goddard, is another example of that impassioned vocaliza- 
tion with which his name is identified. The applause that awaited 
these two performances exemplified the unweakened admiration of 
the public for their old favourite ; and could he have been persuaded 
to have repeated them, the general pleasure would have been so 
much the greater. The ‘‘ Death of Nelson” was likewise a promise, 
but for the redemption of this he asked, through an official spokes- 
man, on the score of hoarseness, to be excused. One of the special 
attractions of the concert was the re-visit of Mdme Arabella Goddard 
to the scene of her many triumphs. For some years past this accom- 
es lady has been content to remain unheard in public, although 
y no means forgotten; and the announcement that she would play 
at this concert could but awaken much public interest. Hence, her 
appearance, when led on by Mr Sims Reeves, was the signal for a 
very sincere welcome on the part of the audience, especially from 
those who knew, by frequent experience, her high qualifications as 
an artist, and could remember the exalted position she occupied in 
the concert room during the period when she was one of its most 
cherished idols. Her performance upon the present occasion of 
Beethoven’s Sonata (Op. 26), revived all the old associations, and 
conclusively proved that, in spite of the legion of pianists 
who have of late years come and won celebrity, she still 
holds her own as an executant of the noblest distinction in 
all that appertains to the technique of the instrument, and 
as an unsurpassed expositor of the highest forms and _intel- 
lectualities of pianoforte music. Her delivery of the sona:a ia 
question (one of the loveliest musical pom that Beethoven has 
bequeathed us), indicated most agreeably that her hand had lost 
none of its early cunning, while her reading of it, as of yore, was 
clear, sympathetic, and unaffected. It would be difficult to conceive 
a more sensitive rendering of the melodious and oft-quoted theme 
and variations which open the sonata, or of the impressive solemnity 
of the Funeral March, to which the bright and impatient allegretto 
provides so exhilarating a contrast ; no less panegyric being subse- 
quently her due in Beethoven’s “ Adelaida,” which she never “ac- 
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companied ” with happier finish, often as she has been associated 
with Mr Sims Reeves in this most charming of love apostrophes. 
The remaining incidents were excellent of their kind. Mdme Patey, 
always looked for and greeted with pleasure, sang in her own 
superior and engaging way Giordani’s ‘‘Caro mio ben,” ‘‘ Auld 
Robin Gray,” and ‘‘ The Soldier’s Tear,” in each case meeting with 
the warmest tokens of approval. Miss Spenser Jones and Miss 
Clements, pupils of Mrs Sims Reeves, were severally heard in 
Cowen’s ‘‘ Better Land” and Arne’s ‘* Pray Goody,” Donizetti's 
‘* Ragnava nel silenzio,” and Sullivan’s ‘‘ Let me dream again,” and 
to advantage, both of the young ladies making an excellent impres- 
sion and bearing ample testimony to the judicious character of their 
teaching. Mr Herbert Reeves was, of course, not likely to be 
absent from the programme. He is evidently finding favour in the 
concert-room, and commendations were freely bestowed on his 
execution of Pinsuti’s ‘‘Miller’s Daughter,” and Blumenthal’s 
‘*Requital,” in which latter he reflected, as in a mirror, no little of 
his father's well-known style and manner. Another vocalist was 
Mr Barrington Foote, to whom the audience were indebted for effec- 
tive versions of Verdi’s ‘‘O tu Palermo” and Macfarren’s capital 
song from Robin Hood, ‘‘ The Monk within his cell.” The Anemoic 
Union was in occasional and valuable requisition. —H. 


PuitHarmonic Socrety.—Their Royal Highnesses the Prince and 
Princess of Wales, and the Princess Louise (Marchioness of Lorne), 
were present at the concert on Thursday evening, Mdme Schumann 
playing Mendelssohn’s pianoforte Concerto in G minor (50th anniver- 
sary of its production), and the orchestra Beethoven’s Symphony in 
C minor, as well as the overtures to Z’he Veiled Prophet, by Mr C. 
Villiers Stanford, and Weber’s Huryanthe. Mdlle Kufferath sang 
Mozart’s ‘‘Ah lo so” (Zauberfléte), and Schumann’s ‘‘ Lust, O lust’’; 
Mr Maas the centurion’s song from Dr Bridge’s Boadicea, and ‘‘ Waft 
me, ye zephyrs,” from Weber’s HLuryanthe. Mr W. G. Cusins con- 
ducted all but Mr Stanford’s overture, when the bdton was held by 
the composer. The room was crowded. 

Atsert Hatt.—The Grand Irish Festival, under the direction of 

Mr William Carter, took place on the evening of Friday, March 17 
(St Patrick’s Day). The programme contained the following well- 
known Irish songs: “ The meeting of the Waters” and ‘‘ The Last 
Rose of Summer” (Mdme Marie Roze); ‘‘ Kathleen Mavourneen ” 
and ‘*The Minstrel Boy” (Mdme Mary Cummings) ; ‘‘ Terence’s 
Farewell to Kathleen” and ‘‘ Killarney” (Miss Mary Davies) ; 
‘*Come back to Erin” and ‘‘ Barney o’ Hea” (Miss Anna Williams) ; 
‘Silent, oh Moyle ” and ‘‘ The Irish Emigrant” (Mr Vernon Rigby) ; 
‘* Kily Mavourneen ” and ‘‘ Molly Bawn” (Mr Joseph Maas); ‘* Oft 
in the stilly night” (Mr Redfern Hollins); and ‘‘‘The Cruiskeen 
Lawn” (Signor Foli). The specimens of more recent Irish ballads 
were ‘‘ Kitty Tyrrell” (C. W. Glover) and ‘‘ Eva Tual” (Charles 
Salaman), beautifully sung by Mdme Isabel Fassett ; and ‘‘ Norah ” 
(Louis Diehl), a ballad with a genuine Irish ring, sung with real 
pathos by Signor Foli. ‘‘ Love’s Young Dream ” and other melodies 
arranged as part-songs by Mr William Carter, were sung by the 
choir, the tenors and basses of which also tock part in the 
‘*Miserere” (T'rovatore), the solos being given by Mdme Marie 
Roze and Mr Joseph Maas. The hall was well filled, and encores 
and re-calls were the rule of the evening. One of the most success- 
ful numbers of the programme was a duet for pianoforte and organ 
(Fantaisie Impromptu on ‘‘ Believe me if all those endearing young 
charms,” &c.), played by Mr William Carter (pianoforte), and Mr 
Edwin Bending (grand organ). This cleverly conceived and executed 
composition, accurately rehearsed and capitally played, displayed 
he charms of each instrument in contrast, and, blending these 
charms, produced such a peculiar mixture of sound, that occasionally 
the unearthly music held the audience spell-bound, and their 
enthusiasm at the close of the duet was simply natural. A new 
effect in musical sound is a rarity, but on this occasion a new effect 
was distinctly present. The band of her Majesty’s Scots Guards 
varied the programme by their performances, and the conductors of 
the concert were Mr William Carter, Mr Edwin Bending, and Mr 
J. P. Clarke (Bandmaster Scots Guards). 


Misses Cuapin’s Concert.—An excellent bill of fare was pro- 
vided for those who ‘‘ assisted” at the concert given by the Misses 
Nellie and Kate Chaplin on Thursday week at the Atheneum, 
Camden Road. A glance at the programme was sufficient to show 
the large gathering that a wide variety of tastes had been consulted 
in the selection of the various items. The following artists, one and 
all, ably exerted themselves, and the result was a thorough success : 
Mrs Bradshawe Mackay, Senorita Carreras, Mdme Dukas (née Van 
Noorden), Miss Ellen Marchant, Messrs Dudley Thomas, Arthur 
Thompson, Sackville Evans, and Alfred Moore, vocalists. With 
the Misses Nellie and Kate Chaplin were associated, as instru’ 
mentalists, Miss Blanche St Clair and Signor Dinelli. The opening 
piece in the programme, a Trio in D minor (Fesca), was finely 
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rendered by the Misses Chaplin (piano and violin), Signor Dinelli 
handling the violoncello in masterly fashion. In Liszt’s ‘‘ Hun- 
garian Fantasia” Miss Nellie Chaplin displayed great powers of 
execution, the orchestral parts being ably given on a second piano 
by Miss Blanche St Clair; while, later on, Miss Kate Chaplin showed 
marked progress on the instrument of her predilection in a violin 
solo by Wieniawski. Senorita Carreras received a well-deserved 
encore for her delivery of Verdi’s ‘‘ Merce dilette amiche,” and Miss 
Ellen Marchant gave, with much expression, Cowen’s ‘‘ The old and 
the young Marie.” Mrs Bradshawe Mackay touched the hearts of 
her audience by her pathetic rendering of ‘‘ The Children of the 
City” (Adams). Sullivan’s ‘‘ Distant Shore” found an able expo- 
nent in Mr Arthur Thompson ; and Mr Alfred Moore evoked the 
risible propensities by his humorous recital of ‘‘ The Wedding of 
Shon Maclean” (Hatton). Last, but not least, Mr Dudley Thomas 
was loudly applauded for the exquisite taste with which he gave the 
two pieces set down for him—a barcarolle by Auber, ‘* Young 
Agnes,” and the well-worn song by Braham, ‘‘The Anchor's 
Weighed.” Our notice would be incomplete without honourable 
mention of the effective elocution of Miss Minnie Bell, whose de- 
lineations of Le Fanu’s ‘‘Shemus O’Brien” and ‘‘The Yarn of the 
Nancy Bell” (W. 8S. Gilbert) not only afforded variety to the pro- 
gramme, but gave evidence of powers of a high order. ‘Two 
youthful prodigies, Misses Ida and Ethel Fraser, respectively about 
ten and twelve years of age, were afforded an opportunity of dis- 
playing their precocity in a Tarantelle, for two pianofortes, by Raff. 
Mr Handel Gear was, as on former occasions at these concerts, the 
able conductor.—WETsSTAR. 


Mr anp Mrs ATHERTON B. FurLOoNG gave a concert at the 
Marlborough Rooms on Thursday evening, March 16th, These 
artists are very well known in America, their native country, 
and bid fair to be equally popular in England, where artistic excel- 
lence is always acknowledged. Mrs Furlong obtained an encore for 
Mr John Thomas’s ballad, ‘‘ There be none of Beauty’s daughters,” 
and also for a piquant and bright little song, ‘‘ Sweet sixteen,” 
composed and written by her husband, Mr Atherton Furlong, who, 
though evidently suffering from over-fatigue, managed, nevertheless, 
to do justice to Mendelssohn’s ‘‘ Be thou faithful unto death” and 
to David’s serenade, ‘‘O ma Maitresse.” Among the most attractive 
songs in the programme must be mentioned Mrs Mina Gould's 
‘*Time of roses,” which has all the freshness of the typical English 
ballad, and, with the advantage of Miss Henrietta Beebe’s interpre- 
tation, secured a deserved encore. A new song by Mr Hutchison, 
‘*T’'ll conquer or die,” vigorously and effectively sung by Mr James 
Sauvage, was favourably received. Miss Clara Myers, Mdme 
Mudie-Bolingbroke, and Miss Clara Spence, with the assistance of 
Signor Tito Mattei and Mr Henry Parker, contributed to the success 
of the concert. Mdlle Doré Desvignes, a young contralto of con- 
tinental reputation, sang most artistically Rossini’s ‘‘ Di tanti 
palpiti” (7'ancredi). When the names of Sir Julius Benedict and 
Mr John Thomas are mentioned as being among those who ‘‘assisted”’ 
it will be seen that the entertainment was far above the usual 
standard.—B. B. 

Hicusury PHILHARMONIC Socrety.—More than usual interest 
was attached to the second concert of this society held at the High- 
bury Atheneum on Monday evening, March 20th, owing to the first 
performance in English of Weber’s opera, Luryanthe, the libretto 
translated for the occasion by Mr W. Thornthwaite. The plot is 
weak, and suffers to a certain extent by the translation; but, 
altogether, Mr Thornthwaite has succeeded in increasing the 
romantic beauty of the music, which, however, was not heard to 
perfection, owing to various orchestral defects. Mr Joseph Maas 
was not in his best ‘‘ form,” but sang some of the ‘‘ numbers” with 
good effect. Mesdames Florence Norman, Catherine Penna, and E. 
Gibson satisfactorily filled the parts of Kuryanthe, Eglantine, and 
Bertha. Mr Bridson, who was to have taken a leading part as 
Count Lysiart, had an attack of bronchitis, and Mr W. Forington 
took the part at very short notice. Altogether, the Society may be 
congratulated on the performance of such a work as Euryanthe, and 
in having the services of such a good musician and conductor as 
Mr J. F. Bridge.—W. A. J. 

Mp.iE Lixas Spontin1.—A correspondent informs us that a 
grand-daughter of the once-famous millionaire, Hughes Ball, known 
as ‘‘Golden Ball,” recently made her début, under the assumed 
name of Linas Spontini, in a ‘“‘ drawing-room concert” at the Ken- 
sington Club, Queen’s Gate Terrace, where her sympathetic soprano 
voice and artistic style of singing were greatly admired. Mdlle 
Spontini, who is highly connected in England and abroad, is 
endeavouring to make a position for oe having scarcely in- 

“herited anything from her grandfather, who had run through the 
greatest part of his fortune. We wish her all the success her 
exceptional talent deserves, 
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PROVINCIAL, 


CHELTENHAM.—Messrs Dale and Forty’s fourth concert of the 
season took place on Thursday evening, March 16th, in the Assembly 
Rooms, which were filled with a brilliant audience. Miss Alice 
Roselli and Miss Santley sang charmingly, Miss Santley being 
enthusiastically applauded and ‘‘encored” in both her songs. 
Among Miss Roselli’s contributions were ‘‘ With verdure clad ;” the 
duet, ‘Quis est homo” (Stabat Mater), with Miss Helen Meason ; 
and a new song by M. Roeckel, ‘‘ Arise, He calleth thee,” which 
was finely declaimed and well received. Mr Cummings sang ‘‘ The 
love of long ago,” and took part with Miss Roselli ina duet, ‘‘ Una 
notte a Venezia,” both being warmly applauded. Mr Santley gave 
‘*Le nom de Marie,” ‘‘ Father O'Flynn” (encored), and ‘‘Simon 
the Cellarer.” Mr Carrodus’s two violin solos were above all praise, 
his execution of a Fantasia by Ernst being the perfection of violin 
playing. Mr C. Harford Lloyd accompanied. 

LivERPOOL. —The last of the ‘‘ Ladies’ Classical Chamber Concerts” 
was given in the saloon of the Philharmonic Hall on Saturday after- 
noon, March 18th. The programme consisted of Haydn’s String 
Quartet in G major, Op. 17, No. 2; Schumann's ‘‘ Faschingsschwank 
aus Wien,” for pianoforte alone; Mendelssohn’s String Quartet in 
E major, Op. 12; and John Francis Barnett’s Trio in C minor, for 
pianoforte, violin, and violoncello. The executants were Miss 
Emma Barnett (pianoforte), Messrs Schiever and Harmer (violins), 
Mr Speelman (viola), and Mr Vollmar (violoncello). The concert 
was a great success, Miss Emma Barnett gaining genuine admiration 
for her performance of Schumann’s interesting composition, and no 
praise can be too high for her talented brother’s trio, which, being 
most ably seconded by her coadjutors, Miss Barnett rendered con 
amore. Mr Barnett’s trio was heard, we believe, for the first time 
in Liverpool, and, judging from the praise it received on every side, 
it is not likely to be the last. Ample justice was done to the 
quartets by the clever artists engaged in their interpretation, and 
the renewal of these admirable Chamber Concerts next season is 
looked forward to with pleasure. 


——9—— 


COFFEE HALLS, 
( From ‘* The Builder,’ Feb. 18th, 1882. ) 

It is interesting to the student of history to remark, as a phase of 
the present times, how many men of note and position are throwing 
themselves with great energy and great talent into every scheme 
likely to promote the onward march of progress, to ameliorate exist- 
ing abuses, and to urge the adoption of measures of sanitary reform. 
Among these men, whose name is legion, are members of both 
Houses, —scientitic, literary, medical men,—who devote the scant 
leisure left them by all-absorbing duties to the furtherance and 
spread of their theories. The very names of the men on some of the 
committees are in themselves a sufficient guarantee that the project, 
be it what it may, is at least worthy of receiving a trial. 

The immense importance of the mens sana in corpore sano is now 
such a received fact that the ever-increasing necessity of drawing 
the masses from the slough of despond,—the lower world of our 
great city,—lies in getting the body healthier by purer air, and food 
good and more plentiful because cheaper. The mind naturally takes 
a healthier tone, giving the poison its antidote by offering more 
intellectual pleasures, not taking their pleasures from them, —forcing 
them to look from the pictures they have been accustomed to gaze 
on to those these gentlemen hold up. It is by these means they are 
hoping to attain their end. 

The ‘‘way is long”; the wind of opposition, of ingratitude, of 
non-comprehension, very difficult to struggle against ; and it is not 
to be wondered at that many of these modern Jack-the-giant-killers, 
who began the fray with apparently indomitable courage, get weary 
of well-doing, disgusted, and eventually lay down their arms. One 
would have to be more than a Sisyphus in these modern times,—to 
have more than the strength of ten to always hold on to the end. 

Two of the pet schemes most in vogue at this moment towards 
attaining the desired end are cheap coffee restaurants for workmen 
and coffee music halls. In the first they are supposed to be able to 
get a dinner for sixpence ; in the latter, entertainments of all sorts 
in the music-hall style, but devoid of much of the rather dreary fun 
and ribaldry that too often characterize some of them ; and in the 
cease Of the Royal Victoria Coffee Hall, to which I shall more parti- 
cularly advert, as being the largest, and consequently most im- 
portant, a concert of a very superior order is given once a week, 
where professionals of repute give their aid gratuitously, and 
amateurs of note also assist. It affords accommodation for 2.800 
spectators, and who, on looking at the vast building packed from 
floor to ceiling on Thursday, the 9th, when the Prince and Princess 
of Wales, ever gracefully foremost and eager to further any good 
work, went down to judge for themselves, and to show, by the fact 





of their presence, their approval of a movement meant to be con- 
ducive to the further well-being of the people, could not but admit 
it was a gratifying sight to Miss Cons, the energetic and inde- 
fatigable secretary ; to Lord Mount-Temple, Lord Brabazon, and 
other equally well-known members of the committee, to note the 
vast, the decorous, and, I will add, the appreciative, audience, their 
efforts had gathered within these walls, and whose hearty enthu- 
siasm when they joined in the chorus of “God save the Queen,” 
was a convincing proof loyalty was not, at all events, out of date in 
the New Cut. — 

What a different spectacle to that presented to our mind’s eye by 
Charles Knight in his Penny Magazine, of 1846. ‘‘Look at our 
theatres! Look at the houses surrounding them! Have they not 
given a taint to the very districts they belong to? The Coburg 
Theatre, now called the Victoria, and the Surrey—what are they ? 
At Christmas time, at each of these minor theatres, may be seen 
such an appalling amount of loathsome vice and depravity as goes 
beyond Eugene Sue, and justifies the most astounding revelations of 
Smollett.” Again, Mr Walford tells us that the ‘‘ Victoria Theatre 
was called the Coburg out of compliment to Prince Leopold of Saxe- 
Coburg, the husband of Princess Charlotte ; the first stone was laid 
by proxy in 1817, and the theatre opened on Whit Monday of the 
following May. It is situated at the corner of the New Cut, near 
what was called the Marsh Gate—a turnpike ; and probably the 
building of Waterloo Bridge—commenced in 1811, completed six 
years later—led to its erection. The foundations of the theatre are 
extensively composed of the stones of the old Savoy Palace in the 
Strand (near which the Art Union of London is now located), and 
which were cleared away in order to form Lancaster Place. The 
builder of the structure was a clever French carpenter, called 
Cabanelle, who also invented a peculiar kind of roof, named after him.” 

(To be continued. )y 
nme 
BRUSSELS. 
( Correspondence. ) ; 

People here are talking of nothing but the magnificent Armide 
recently given by M. Gevaert in the pretty concert-room of the Con- 
servatory. With the exception of a few not very important scenes, 
Gluck’s score was represented in its entirety to the dilettanti of this 
capital ; a truly princely treat, as we say. We might have thought 
that, deprived of the seductions of the stage, this admirable work 
would not produce its due effect, especially as Gluck’s music is 
essentially theatrical, and, so to speak, assumes new colours under 
the light of the float. Such was not the case, and genuinely 
enthusiastic demonstrations proved the success of the experiment. 
The Guide Musical even declares the success to have been ‘‘ exces- 
sive,” and seems to believe that the public had all agreed beforehand 
to applaud outrageously. This would have been a strange con- 
spiracy and strikes us as slightly improbable. Supposing Armide not 
sufficient of itself to entrance an audience educated to like grand music 
—though this is not our opinion; far from it—it is certain that, 
animated by the inspiration of an exceptional musician who has 
spent his life in studying the works of his favourite master, Armide 
must have created an extraordinary effect. He who understands 
himself makes others understand, and the dilettanti of Brussels 
possess too sure a taste to remain cold before a marvel of art 
rendered with more than ordinary comprehension of its slightest 
details. M. Gevaert succeeded in communicating his own sacred fire 
to the artists, Mdlle Battu, Mdme Duvivier, and the tenor, Bosquin, 
who, however, were all previously familiar with the style of the 
master, whose highest and most marvellous conception they were 
called upon to interpret.—Le Ménestrel. 

WAIFS. 

Faure has returned to Paris from Monte Carlo. 

Vierling’s Alarich has been performed in Prenzlau. 

A new theatre will shortly be erected at Vigo (Spain). 

Mad. Galli-Marié has been singing at the Theatre Royal, Ghent. 

Mr Charles Dettelbach, the accomplished amateur, has returned 
from Nice. mee 

The 100th performance in Leipsic of Lohengrin will take place 
this month. ‘ 

A Quartet Society has been formed at the Liceo Benedetto Mar- 
cello, Venice. : ‘ 

The Vittorio Emmanuele and Alfieri Theatres, Turin, will open 
this spring for opera. 

Stagno, the tenor, has been engaged for ten performances at the 
Teatro Apollo, Rome. ; 

Sir Julius Benedict’s Lily of Killarney has been given at St 
Francisco with great success, 

G. Henschel is re-engaged for next season as the conductor of the 
Boston (U.S.) Symphony Orchestra, 
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His Majesty Charles I. has created Giulio Ricordi Grand Officer of 
the Order of the Star of Roumania, 

The Vicomtesse de Panouze (formerly Marie Heilbronn) will 
shortly re-visit America professionally. 

Great preparations are being made at Arezzo to celebrate, in Sep- 
tember, the centenary of Guido Monaco. 

Maria di Vasco, libretto and music by Carlo Brizzi, will shortly 
be produced at the Teatro Brunetti, Bologna. 

A new buffo opera, Le Sventure del Cosimo, by M. Deschamps, is 
in preparation at the Teatro della Pergola, Florence. 

It is rumoured that for want of sufficient support the Popular 
Concerts, Brussels, will cease with the present season. 

Johann Sebastian Bach’s Passion Music according to St Matthew 
will be given by the Berlin Singakademie on the 31st inst. 

Kiel’s new Lequiem will be executed on Good Friday by the 
Singakademie, Gorlitz, under the direction of Herr Fleischer. 

The Teatro Re Umberto, Florence, has been sold by auction to 
Vittorio Finzi, who intends introducing various improvements. 

Handel’s Israel in Egypt was performed, on the 10th inst., in the 
Thomas Church, Leipsic, by the members of Riedel’s Association. 

The Musical Academy, Cologne, recently gave, under the direction 
of Ed. Mertke, a performance of Joseph Haydn’s oratorio, Die 

Ritckkehr des Tobias. 

The opera of Raymondin, by Baron von Perfall, Intendant-General 
of the Theatres Royal, Munich, has not been very successful in 
Frank fort-on-the-Maine. 

A Committee has been appointed by the Italian Minister of Public 
Instruction to inquire into matters at the Conservatory of Music, 
Naples. (Good.—Dr Blivge.) 

Charles Marie Wicard, formerly a popular tenor and afterwards a 
teacher of singing, died in Brussels on the 6th inst. He was born 
at Tournai on the 11th September, 1826. 

Jean Becker has been compelled to abandon his projected tour in 
Northern Europe, his son, Hans, having had an attack of diphtheria, 
and he himself suffering from erysipelas in the face. 

The Siegert Musical Institute, Riga, lately celebrated its eighteenth 
anniversary. It is at present attended by 143 students, the total 
number turned out by it since its foundation being 906. 

Some of the artists engaged at the Victoria Theatre, Berlin, pro- 
ceeded, on the close of the Italian operatic season, to Warsaw, 
where the company will include Mdlle Turolla, Corsi, Verger, and 
Maini, 





{ have a ridiculous friend 
Whose notions are awfully queer, 

| His curious habits I cannot defend, 
| He is somewhat non compos, I fear ! 

He mixes with children at play, 
| And somehow he gains their respect ; 
| He's telling them fairy tales day after day ; 
| Which is sad when you come to refleet-— 
| Such behaviour is far from correct. 


And if you’re intent on a joke 
At somebody else's expense, 

Or larkishly trying one’s ire to provoke, 
His anger is something intense. 

‘* Bah! do unto others,” says he, 
“ As you would be done by, my lad! 

Of feeling he very deficient must be 
Who'd attempt to make any one sad.” 
Now, isn’t that awfully mad ? 


“ Be kind to the erring,” says he, 
“ Lest you might be tempted to fall; 
So ne people have ne’er had such blessings as we— 
Temptations are common to all.” 
Now, readers, I put it to you, 
As persons possessing some sense, 
With such an old lunatic what can one do ? 
Tue way he behaves gives offence, 
And costs him no end of expense, 


This party I often upbraid, 
For his notions of self are so dim ; 
The old stupid possesses a heart, I’ m afraid— 
Yes, that’s what's the matter with him! 
He delights to attend to the needs 
Of those who feel sorrow and pain, 
And numbers of Poverty’s victims he feeds, 
Which proves that my friend is insane— 
And there he is, at it again ! 








( Fun.) 











CHAPPELL’S 
VOCAL LIBRARY 


PART-SONGS, dee. 


Composed or 
Arranged by Price 


1. Dulee Domum. 8.A.T.B. ... coe mae <a . G. A. Macfarren 1d. 

2. Down among the Dead Men. 8.A.T.B. tea oe pe ld. 
3. The Girl I’ve left behind me. §8.A.T.B. a « a ld. 
4. British Grenadiers, 8.A.T.B aa sae 2d. 
5. Long live Engiand’s Future Queen. S.A.T.B. a Dr. Rimbault 2d. 
6. My task is ended (Song and Chorus), A.T.B.B.  ... : .. Balfe 4d. 
7. Thus spake one Summer’s Day. 8.A.T.B. ... aaa aes .. Abt 2d, 
8. Soldiers’ Chorus, T.T.B ows és “ee Gounod 4d. 
9. The Kermesse (Scene from Faust)... as roe sas 6d. 
10. Up, quit thy bower, §.A.T.B. LF , - Brinley Richards 4d, 
11. Maidens, never go a-wooing. 8.8.1.T.B. G. A. Macfarren 2d. 
12. Fagot Binders’ Chorus aes , Gounod 4d. 
13. Sylvan Hours (for Six Female e Voices) de Joseph Robinson 6d. 
14. The Gipsy Chorus <a ; ... Balfe 4d. 


Arcadelt 1d. 


15, Ave Maria “a 
Mendelssohn 1d. 


16, Hark! the Herald Angels sing. 8.A.T.B. 


17. England Yet (Solo and Chorus). 8.A.T.B. Jules Benédict 2d. 
18. The Shepherd’s Sabbath Day. 8.A.T.B. J.L. Hatton 2d. 
19. Thoughts of Childhood. 8.A.T.B. oa Henry Smart 2d. 
20. Spring’s Return, 8.A.T.B, one wh sec dee os 2d. 
21. Anold Church Song. 8.A.T.B, ... i“ aa ase S 2d. 
22. Sabbath Bells. 8.A.T.B. ... ove a oe sae »» 2d. 
23. Serenade. 8.A.T.B. aoa aes see coe ”» 2d. 
24, Cold Autumn Wind, "B. ATB. ... <a eco < % 2d, 
25. Orpheus with his Lute. 8.8.8. jaa Bennett Gilbert 2d. 


26. Lullaby. 8.A.A. 
27. This is my own, my native land. 8.A,T.B, 
28. March of the Men of Harlech, 8,A.T.B. 


G. A. Macfarren ld. 
Dr. Rimbault 2d. 


29. God save the Queen. 8.A.T.B. ... a we ae 2° ld, 
30, Rule, Britannia. 8.A.T.B. ... eS as pon ied i 1d, 


31. The Retreat. T.T.B.B. L. de Rille 2d, 


32. Lo! morn is breaking. 
33. We are Spirits. 8.8.5. 


Cherubini 2d, 


8.88. 
. A. Macfarren 4d, 


34. Market Chorus ( Masaniello), ” §.AT.B. st ‘sin me . Auber 4d, 
35. The Prayer (.Masaniello). 8. A.T.B. as os on “a ld, 
36. The Water Sprites, 8.A.T.B. on oi os ave Kiicken 2d. 
37. Eve's glittering Star. 8.A.T.B. ... ‘oa ae a saa a 2d, 
33. When first the Primrose. 8.A,T.B. a og ian a a 2d, 
39. O Dewdrop bright. 8.A.T.B es as pa aaa ‘a pe 1d, 
40, Sanctus from the Messe Solennelle. "S.AT.B. ia Pa Rossini 4d. 
41. Nine Kyries, Ancient and Modern pom ow ies id ‘a 2d. 
42. Sun of my soul, 8.A.T.B . ... Brinley Richards 2d. 


43. "T'was fancy, and the ocean’s spray. RADA... G, A, Osborne 2d, 
44, A Prayer for those at Sea. 8.A.T.B. 2d. 
45. O Thou whose power (Prayer from Mose in wyitto) F Rossini 2d. 
46. The Guard on the Rhine. 8,A.T.B. a ih. Macfarren 1d, 
47. The German Fatherland. §8.A.T.B. sad ld, 


48. The Lord is my ee ae 8.A.7.B. G, A, Osborne 2d. 
49. Te Deum in F «ea we Jackson 2d, 
50. Te DeuminF . sea Nares 2d, 
51, Charity (La Carita) 5.88. pon aa ne aes Rossini 4d, 
52. Cordelia. A.T.T.B “ ose ‘i an ene G. A. Osborne 4d. 


. Walter Hay 2d, 

‘A. Randegger 4d 
Edmund Rogers 4d, 
Dr. Calleott 2d, 

Sir H.R. Bishop 3d, 
Rossini 2d, 
Edmund Rogers 4d, 
Henry Leslie 2d, 

E. Sauerbrey 4d, 


53. Iknow, §8,A.T.B. 

54. Chorus of Handmaidens (from F vidolin) 
55. The Offertory Sentences . 
56, The Red Cross Knight , 

57. The Chough and the Crow .., 

58. The ** Carnovale” 4 

59, Softly falls the moonlight 

60, Air by Himmel ‘ 

61. Offertory Sentences 

62, The Resurrection on "C. Villiers Stanford 6d, 
63, Our Boys (new Patriotic Song) H J. Sinai and W. M. Lutz 4d, 
61, The Men of Wales... ie ans . Brin! sted Richards 2d, 
65, Dame Durden ... na os sai ‘ie pt ‘ 1d, 
66, A little Farm well tilled ” Hook ld, 
67, There was a simple maiden G. A. Macfarren 1d. 


68, Fair Hebe * ‘ae “a ini eee o 1d, 
69. Once IT loveda maiden ‘fair |. ‘i sos mae eee ” ld. 
70. The jovial man of Kent a pee ‘si cael aes pa ld. 
71, The oak and the ash ... ea ih een ea roe a ld, 
72, Heart of Oak ... ‘ne pe oun on ae - ld, 
73. Come - me sunset tree < “a jar W. A. Philpott 4d. 
74. May. ; W.F. Banks 2d, 
75. Pure, Bes innocence ‘al Roi de Lahore— Chorus for 


...G. Massenet 4d. 
.. E.R. Terry 2d. 
.J. Yarwood 2d. 

Thomas J. Dudeney 2d. 

. Yarwood 2d. 

a Berlioz 3d. 

A. Rubinstein 3d, 

... Beethoven 3d. 

” Walter Maynard 4d, 
. Walter Maynard 4d. 
Ss Hay dn 4d. 


Female Voices). 

76. A Love Idyl. 8.A.T.B. a 
77. Hail tothe Woods! A.T.T. B. 
78, Near the town of Taunton Dean 
79. Our merry boys at sea ‘ 
> The Shepherd's Farew ell. S.A.T.B. 

. When the sun sets o’er the mountains dt De pmonio) « 
a2, Hymn of Nature 
83. Michaelmas Day (Humorous Part Songs, No. D 
84. Sporting Notes (Humorous Part Songs, 3 No. al 
85, Austrian National Hymn . 
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